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1. HEJIM OBYYEHMUA 110 KYPCY

[lenssmMu 0Oy4deHUs 1O KypCY SBISIOTCS:

— COBEPIICHCTBOBAHWE B  TMpOIECCe  HM3YYCHHs] TEOpPUH W MPAKTHKH
XYJIOXKECTBEHHOTO  TEpeBOJla  JUHTBUCTHYECKOH,  COIMOIMHTBHCTUYECKOH |
parMaTu4ecKor KOMIIETEHIIMN 00yJarOIInuXCsl;

— ¢opMupoBaHre y OOYYaIOIIUXCS CIOCOOHOCTH pabdoTaTh € MUCHMEHHBIMH
WHOSI3BIYHBIMHU TEKCTAaMHU BBICOKOTO YPOBHS CIIO’KHOCTH;

— TIOBBINIEHUE YPOBHS BIAJCHUS PYCCKUM JIUTEPATYPHBIM SI3BIKOM, Pa3BUTHE
TBOPYECKUX CIIOCOOHOCTEH OOYyYaromMXcsi, HABBIKOB JIMHTBHCTUYECKOTO aHAIHM3a
TeKCTa, 00y4YeHHnEe OCHOBAM JIUTEPATYPHOTO MacTEPCTBA.

JlocTmkeHne yKa3aHHBIX Iefied OyAeT CHocoOCTBOBAaTh PAa3BUTHUIO «THOKHUX
HABBIKOB)» (KPEaTUBHOCTH, KOMMYHHKATUBHOCTH, KPUTUIHOCTH ), TIOMOXKET CITyIIATEIIsIM
Kypca B yriayOJeHHOW MOJATOTOBKE K cllade €IWHOTO TrOCYJapCTBEHHOTO PK3aMeHa 0
aHTJIMIICKOMY, PYCCKOMY SI3BIKY (HAIMCaHWE CCE HA aHTJIMHACKOM SI3bIKE, COUMHEHHE-
paccyXJIeHue) U JINTeparype.

2. TPEBOBAHUA K PE3YJIBTATAM OBYYEHMUSA
1O KYPCY

Tak Kak XyJ0>KE€CTBEHHBIM MEPEBOJ SIBJISIETCS OCHOBOW MPOIYKTUBHOIO AHUANIOTA
KYJBTYp, MPOLECC M3YUYEHUE Kypca HANpaBJIeH Ha COBEPIICHCTBOBAHUE CIIOCOOHOCTH
00yJarommxcsi K KOMMYHUKAIIMM B TMUCHBMEHHOW (hOpME HAa PYCCKOM U aHTIUHCKOM
SI3bIKAX JJISl pELICHUS 3a/1a4 MEKKYJIbTYPHOTO B3aUMOJICHCTBHUS.

ITo 3aBepiieHnn 00yUYeHHUs CIyIIATENb Kypca JOJIKEH:

3HAThb JICKCUYECKYI0 0a3y, FpaMMaTUYECKHUE U CUHTAKCUYECKHUE HOPMBI PYCCKOTO U
AQHIVIMMCKOTO SI3BIKOB ISl OCYLIECTBJIEHUS aJ€KBATHOTO MUCHbMEHHOTO JINTEPATYPHOIO
EepeEBOAA;

yMeTb BOCIPHUHHMATbH, aHAIM3UPOBATh, MEpeIaBaTh U 0000aTh HHHOPMAIIUIO B
NUCBMEHHOW ¢opMe Ha PYCCKOM U aHIVIMMCKOM S3bIKaxX JJsi peIlleHus 3aaady
MEXKKYJIbTYPHOTO B3aUMOJICHCTBHS;

BJIIeTh HAaBBIKAMHM YTEHUS CIIOXKHBIX XYJ0KECTBEHHBIX TEKCTOB Ha AHTIUNUCKOM
A3BIKE U UX MEPEBOJIa HA PYCCKUH SA3BIK.



3. OFBEM KYPCA U BUJIbl YYEBHOM PABOTHI

OO0mast TpyI0€MKOCTh Kypca COCTaBIAET 36 aKaJIeMHUICCKUX YacOB.

Bup yuebHoit paboThl Bcero yacos
AyAUTOpPHBIE 3aHATHS (BCEro) 36
B TOM UHCJIE:
Jlexruum (JI) 10
[Tpaktrueckue 3ansatus (I13) 26
OO61mas TpyI0eMKOCTb, 4ac 36

4. COOJEP KAHHME U CTPYKTYPA KYPCA

4.1. Copepxanme Kypca

Ne HaumenoBanue Coneprkanue paszena (TeMbl)
paznmena | paszena (TeMbl)
(Temnl)

1 «OT TonMayva K [lepBbie cBeneHrs 0 Tpodeccuu MepPeBoIUNKA.
XYJIOKHUKY CJI0Ba». | BO3HMKHOBEHHE MMCBMEHHOTO MTEPEBOA B IIPOLIECCE
N3 ucropuu pa3BUTHS A3BIKOB U NOsIBIEHUS auTeparyp. [lepeBon
JUTEPATYPHOTO CBSILIEHHBIX TEKCTOB — MEPBBIE 00PA3IbI IUTEPATYPHOTO
nepesoaa nepeBoja. /[Be nepeBoguecKkre TEHACHIIUN: IOCIOBHOE

BOCIPOU3BE/ICHNE OPUTHHAJIA U TIEPEBOJ] 00ILIET0o
cMmbicna Tekcta. [Ipunstue xpuctuanctsa Ha Pycu u
pa3BUTHE NEPEBOIUECKOTO Aena. [TosBieHne cBeTCKOn
JUTEPATYPBl U KPUTUKHU XYJI0KECTBEHHOIO ITEPEBOJIA.
Pycckue nepeBogunku XVIII-XIX BekoB.
@opMHUPOBAHUE COBETCKOM LIKOJIBI IIEPEBOJIA.

2 «MoryT nu KubepHneTnueckuii moaxox Kk nmepeBoay B cepennne XX
MaIlHbI BEKa: HEONPABAABUINECS HAJEXK bl HA UCKYCCTBEHHBIN
MbICIUTB?» [loueMy | nHTEIEKT. COBPEMEHHBIE CUCTEMBI ABTOMATHYECKOTO
KOMITbIOTEPHBIE NePEeBOJIa TEKCTA, MPUHITUIBI UX (PYHKITMOHUPOBAHHUS U
NEePEBOAUUKHU oOyuenus. TeXHMUECKUid U Xy10’)KeCTBEHHBIH MePEBOI:

HUKOTIA HE 3aMEHAT
yeJjioBeka?

peMecyio ¥ TBOPUYECTBO.




No

Haunmenosanue

Coneprxanue pazzena (TeMbl)

pazzmena | paszzaena (TeMbl)
(Temnr)
3 «/IBa romnoca «IIepeBOIMMOCTBY U «HEMEPEBOANMOCTHY
Po6unzona Kpy3o». | XynokecTBeHHBIX TEKCTOB. [lepeBoj kak opurnHalibHOE
Apnanranus WHTEPIPETALIMOHHOE TBOPUYECTBO. BiMsiHUuE KyIbTYpHBIX
nepeBoja K 0COOEHHOCTEH, BpeMeHH, 00IIECTBEHHBIX HACTPOCHUM
PYCCKOSI3BIYHOM Ha TEKCT rnepeBoja. Tpancopmaliisi OpuruHaIbLHOTO
KYJbTYype Tekcrta: cokpamenue opurunana (/. Jledpo «Pobunzon
Kpy3o» B iepeBone K.M. UykoBckoro), «pycuduxarius»
(«AHs B cTpane uyzaec» B nepeBojie B.B. Habokoga),
nepecka3 (A. Munn «Bunanau I1yx u Bce-Bce-Bce» B
nepeckase b. 3axozaepa), «nepenoxenue» («BomameoHnk
n3yMpyaHOro ropoaa» A.M. Bonkosa).
4 «Pomanbl Kyprta «byKBaNMCTCKUI» U TBOPUECKUM MOIXOAbI K IIEPEBOY.
Bonneryta MacrtepcTBO BiIaJeHUs! POJHBIM SI3bIKOM B
CTpAaIIHO OTEUYECTBEHHOU MEPEBOIUECKON IKOJIE KaK IJIaBHOE
IIPOUTPBIBAIOT B TpeOoBaHuE K MOArOTOBKe nepeBoauuka. [louemy
OPUTHHAJIEY. NepeBOAbl AHMIMICKOM TTPO3bI U 1o33un 1920-x — 1980-x
To4dHOCT®D, TOJIOB SIBJISIFOTCS 30JI0THIM (DOHIOM pyCCKOU
BEPHOCTh U auTepaTypsl. TagaHT nepeBOAYNKA U TBOPUYECKOE
aJICKBaTHOCTh BOCCO3/IaHUE MO NIMHHUKA. JInTEpaTypHBI aHTJIIMMCKOTO
nepesoja U PYCCKUH S3bIKM M X HOPMBbL. BO3MOXXHOCTB
CYIIECTBOBAHUS HECKOJIBKUX MEPEBOIOB OJTHOTO
npousBenenus («IIpukmtouenust Toma Coitepa» B
nepesonax K.M. Yykosckoro, H.JI. /apy3ec,
C.b. Unbuna).
5 «Ho moBects 0 Cnop 0 HenepeBOAUMOCTH TTO33UH B OTEYECTBEHHOM

Pomeo u [Ixxynberre
OCTaHEeTCs
IeYaJbHEeUIIeN Ha
ceetey. O mepeBojie
MIOA3UHU

mKosie nepesoja. I IpuHnunuansHas BO3MOKHOCTb
OCYILIECTBIICHHS NIEPEBOJIA MTOA3UU. «byKBa» U «Iyx»
MO3TUYECKOTO MepeBoa: HEOOXOAUMOCTh
SKBWJIMHEAPHOCTU U SKBUPUTMHUU U CTENIEHD
«IO3TUYECKON BOJIBHOCTHY. «IlepecTpanBaromminy u
«BOCCO3/1at0LIHI criocoOsl epeBoa. I[lepeBoabt
onHOTO cTUX0TBOpeHUs («Bopon» 3. Io:

K.J. banemont, B.A. Bprocos, M.A. 3enkeBuu). Tpu
[llexciupa: nepeBoabl A./l. Pangnosoi, T.JI. llenknHoM-
Kynepnuk u b.JI. [Tactepnaka. [Touemy Ham Tak
HPABUTCSI UMEHHO «mnacTepHakoBcKuiy Illexcnup?




Ne HaumenoBanue Coneprxanue pazzena (TeMbl)
pazzmena | paszzaena (TeMbl)
(Temnr)

6 Hamwu BepHbIie [IpobGnemMa moucka JeKCUYECKOTO YKBUBajIeHTa. [lepeBon
MTOMOILHUKY — 0€37KBUBAJIEHTHOM JIeKCHKH. [loHMMaHue KyJIbTypbl
cJjoBapu AHTJIOSA3BIYHBIX CTPAH: SHUMUKIIONEIUYECKHUE CIIOBAPH.
OnHOSA3BIYHBIE AHTTIMHCKUE U AMEPUKAHCKHUE TOJIKOBbBIE
cioBapu u3aaTenbcTB Merriam-Webster, Oxford,
Collins. Kynbryponorudeckast uadopmarius B
AHTJIOSA3BIYHBIX TOJIKOBBIX CIOBApsX. AHIJIO-PYCCKUE
cinoBapu FO.J1. Anpecsana u B.K. Mromepa.
DIIEKTPOHHBIE aHTJIO-PYCCKHUE U PYCCKO-aHTIIMICKUE
cinoBapu. CrnoBapu cuiHOHUMOB 3.E. AjlekcaHIpoBOM 1
A.TI. EBrenbeBoil. @pazeonorndeckuii cioapb A.H.
MomnotkoBa. «COOTBETCTBUS HHOCTPAHHOTO U PyCCKOTO
CJIOBa, KAKHE HE MOTYT BMECTUTHCSI HU B OJTHOM
cioBape» (K.M. YykoBckuil).

7 S3pIKOBad doHeTHKa U PUTMHUKA MOUTMHHUKA. BBI0Op cTUIs peun
npoOjeMaTuka npu nepeBojie. beqHocTh u 6GoraTcTBO CIOBAPS
nepesoaa nepeBoAunka. OTIMYKUE PyCCKOTO U aHIJIMMCKOTO
cuHTakcuca. Heo6xoammocTs cieioBaTh
CUHTAaKCUYECKUM 3aKOHAaM PYCCKOTO SI3bIKa.
CuHTaKCHYEeCKUE U JIKCUYeCKHe TpaHCchopMaIluu B
NIepPeBO/Ie: IEPECTAHOBKHU, AOOABICHHUS, OMYIIEHUS,
3aMEHBI.

8 HCpCBOII BBIpZBHTCJIBHBIC CPCACTBA A3bIKA: SIIMTCThI, CDABHCHU:I,
CTHJIIMCTHYCCKHX MeTa(bOpBI, MCTOHHMMMHU, CHHCKAOXHU, I I/IHep6OJIBI,
CpCAaACTB A3bIKa JUTOTHI — 1 np06neMa X aACKBATHOI'O IICPCBO/A.

9 [TepeBon snuteta u | CiocoObl mepeBoa 0Opa3HBIX XapaKTEPUCTUK JIUII,
CpaBHEHUS SIBJICHUN U MPEIMETOB (SMUTETOB): JOCIOBHBINA MEPEBO/I,
1o/100p aIeKBaTHOTO 3KBUBAJIEHTA, MIPOITYCK AMUTETA B
nepeBojie, KOHTeKCTyalbHas 3aMmeHa. CriocoObl
IEPEBOJa CPABHEHUN: JOCIOBHBIA MIEPEBO/I, 3aMEHA
obOpaza, CTpyKTypHas TpaHchopmarus, MpoIycK.
[TpoGaema nepeBoia MOCTOSIHHBIX SITUTETOB.




Ne HaumenoBanue Coneprxanue pazzena (TeMbl)

pazzmena | paszzaena (TeMbl)
(Temnr)

10 [lepeBon Cnoco6bl TiepeBoia TUIEPOOIT U JTUTOT: TOCTOBHBIN
rUnepOoIbl, TUTOTHI | IEPEBOJI, KOHTEKCTYyabHasl 3aMeHa, CTPYKTypHas
U MeTaopsI Tpancopmarus, npomnyck. Crocob neperoaa meradop:

MOJIHBIN MepeBo1, 3aMeHa 00pa3a, CTPYKTypHast
TpaHcpopMalusi, UCTIOIb30BaHUE TPATUITUOHHOTO
SKBUBAJICHTA, IPOMYCK.

11 IlepeBon CriocoOsI repeBo/ia METOHUMHH M CUHEKIOXU: TTOJTHBIN
METOHUMUH U JOCTIOBHBIN MEPEBO/I, CEMaHTUUECKasi TpaHChopMaIus,
CHUHEKI0XU BOCCTAHOBJICHUE MPSMON HOMUHAIIUHU, CTPYKTypHast

TpaHchopmaIus.

12 «CBuHbs B Melike | OTpakeHHE STHOKYJIBTYPHBIX OCOOEHHOCTEH B
BMECTO KOTa». YCTOMYMBBIX BBIPAKEHUSAX AHTJIMICKOTO U PYCCKOTO
[Ipobnema SI3bIKOB. PPa3e0I0THUECKHUE CPALLICHUS,
nepeBoja ¢dpazeonornyeckre eANHCTBA, (Ppa3eonornuecKue
AHTJIUHACKUX coueTaHus, KpbUiaThl (ppa3bl. AGCOTIOTHBIE U YACTHUUHBIE
YCTOWYMBBIX skBHUBaNCHTHI. [Touck dpazeonornueckoro aHaiora.
BBIpKEHUI: KanbkupoBanue. OnrcarenbHblii IepeBo1. Y4der
(b pazeonoru3mMos, KOHTEKCTa IpHU Mepeiaye Ha PyCCKOM SI3bIKE MOCIOBHIL U
MIOCIIOBUI] U IOTOBOPOK.

IOTOBOPOK
13 «Kopema yxe JlutepaTypHBbIil 1 OOIICHAIITMOHATBHBIN SI3bIK.

JTaBHO He Jradamm.
[TepeBon sxaprona,
cJIeHra,
TAAIEKTU3MOB U
MIPOCTOPECYHSI.

Oco0eHHOCTH aHTJIMICKOTO )KaproHa, CJIeHra,
IIPOCTOPEUHs], THAIEKTU3MOB. HEBO3MOXKHOCTD MX
nocnoBHOTO nepeBoja. CriocoObl mepeBoia aHTIIHICKON
JIEKCHKH, BBIXOJALIEHN 3a MPEIEIBI JIUTEPATYPHOTO
SI3bIKA: UCTIOIh30BaHuE 3BGHEMU3MOB; 3aMeHa
CJIOBOCOYETAHUs, BKIIFOUAIOLIETO CTUIUCTUYECKU
CHIKEHHBIE JIEKCEMBI, CTUJINCTUYECKU CHU)KEHHOM
JIeKCeMoi 00Jiee MUPOKON CEMaHTUKH; TIOBBIIIICHUE
CTUJINCTUYECKON OKPACKHU CII0BA WIN BBIPAKCHUS,
VU3MEHEHUE CUHTAKCUYECKOTO CTPOS MPEIIOKEHUS.

«Ha xnme6nom nosie» wim «Haj mpornacTbio BO pikuy»: J1Ba
nepeBoaa pomana JIx.J[. Congunmkepa «The Catcher in
the Rye» (P.41. Paiit-KoBaneBa u C.A. MaxoB). CinoBapu
AHIJIMMCKOTO CJIEHTA.




Ne HaumenoBanue Coneprxanue pazzena (TeMbl)

pazzmena | paszzaena (TeMbl)
(Temnr)

14 «ITompoOyiite be3skBUBaIEHTHOCTH UMEH COOCTBEHHBIX.
BBITOBOPUTH: doHeTnyeckue 0COOEHHOCTH Mepeaun aHTJIUHCKUX
mucrep dypcib, UMEH COOCTBEHHBIX Ha PYCCKOM si3bike. «[ oBopsIme»
3epkano EnHanex, | mMeHa — Tpomsl, Onu3kue K MeTadope Wi CpaBHEHUIO.
npodeccop Crerry». | CpeacTBa mepeBoia «roBOPSIIUX» UMEH:

[TepeBon umen TpaHCIUTEpalnsl, Kalbka, QYHKIIMOHAIBHBIN TIEPEeBO/I.
COOCTBEHHBIX U TpebGoBanue 61ar03By4Hsi pyCCKOTO SI3bIKA B IIEPEBOJIC
3aroJIOBKOB HA3BAHUW NPOW3BEICHUN aHTJIUMCKOW JIMTEPATYPHI.

15 «Koponesckuit [IpoGnema mepeBoa TEKCTOB APYTroi UCTOPUIECKON
phILIaph HaZlEeN Ha ATIOXU WJIK TEKCTOB, HAMEPEHHO CTUIIM30BAaHHBIX MO
TOJIOBY KacKy». S3bIK MPONLIOro. MeTo bl MepeBOIYECKON alanTaluu
Bpemennas TEKCTOB: MOJIEpHU3aLIUA (IEPEBOJ] ApXauIHOTO TEKCTa
JUCTaHLUSI MEXKIy | COBPEMEHHBIM SI3bIKOM), apxau3aius (IepeBo1 TeKCTa
MOJTUHHUKOM H IPENbIIYIIeH STIOXU PYCCKUM apXauyHbIM SI3BIKOM),
EPEBOJIOM UCTOpUYECKasi CTUIN3aLUs (epeBo/l NOTMHHUKA

COBPEMEHHBIM SI3bIKOM C COXPAHEHUEM OOLIEro
BIIEUATIICHUS, JyXa MPOIILJIOTO — «JIETKask apXau3aius).
Bonpoc 06 anaxpoHu3max.

16 «IlyTHUKH Ha MoHoceMus 1 TOTUCEMUS TIOXO0KUX MO HATUCAHUIO
TBUTBHBIX CJIOB aHTJIMHUCKOTO U PYCCKOTO SI3IKOB; COXPAHEHHE
AcTpagax». YKUBOTO 3HAYEHUS aHTJTHIICKOTO CJI0BA, CXOXKETO C
JloxHbIe Tpy3bsi PYCCKHM apXauuHbIM CIOBOM; U3MEHEHUE 3HAUCHHUSI
NepeBOAUMKA CJIOBA B COCTAaBE aHTJIMICKUX (Ppa3eoI0ru3MOB,

MEXKbSI3bIKOBAsI OMOHUMUSL.

17 [IpakTuka AHanu3 u iepeBoji pacckaza IHH buttu «SAnyc» (1985)
XyJI0’KECTBEHHOTO (Ann Beattie «Janusy). O0uue cBeaeHus 0 mpaBuiIax
nepesojaa penakTUpoBaHUU niepeBojia. PaboTta Ham penakTopckoit

IIPABKOM.
18 Coopuuk «IlepeBon | [ToaroroBka k M3maHu0 COOPHUKA, COAEPIKAIIIETO

OJHOT'O paCCKasa»

nepeBobl paccka3a JHH buttu «SIHyc», BHIIOTHEHHBIE
ciymarensiMu Kypca. KoHKype Ha Tydyimii nepeBos
pacckasa. [lonBenenne UTOroB o0yueHusl.




4.2. CTpyKTypa KYypca

No
pasznerna
(TemBI)

HaunmenoBanue paszzaena (TeMbl)

KomnyecTBO yacoB

Bcero JI I13 (C)

1

«OT TOIMAaYa K XyJI0)KHUKY CIIOBaY.
W3 uctopuu IUTEpaTypHOTO IEpEBOIa

2

2

2

«MoryT 11 MaluHbI MBICIIUTH?» [Touemy
KOMIIBIOTEPHBIE IEPEBOTYMKH HUKOT 1A
HE 3aMEHST YesloBeKa?

«/JIBa ronoca Poounzona Kpyzo».
AnanTanus nepeBojia K pyCcCKOsI3bIYHON
KYJIBTYpE.

«Pomanbl Kypra BoHHeryTa ctpanHo
MIPOUTPBIBAIOT B OPUTHHAJTIEN.
TO4YHOCTB, BEPHOCTH U aJICKBAaTHOCTh
epeBoa.

«Ho nmoBects 0 Pomeo u Jlxxynberre
OCTaHETCs eYaIbHEHIIIEe Ha CBETEM.
O nepeBojie M033UHU

Haiy BepHbIE HOMOLIHUKY — CIOBAapH

SI3bikOBasi mpoOIeMaTUKa MepeBoia

HCpCBOII CTHIIMCTUUCCKHX CPCACTB A3bIKa

O |0 [|I |

IIepeBo anUTETa M1 CPABHEHUS

[a—
S

[lepeBoa rumepOOIBI, TUTOTHI U
MeTadopbl

(\OR| ORI \ORE SR S

(\ORE\OR] \OR] SR} V)

HCpCBOII MCTOHHMMMHMHN U CHHCKIOXH

N

[\

«CBHHbBS B MEILIKE BMECTO KOTa.
[IpoGnema nepeBoia aHTIIUACKIX
YCTOMYMBBIX BBIPAKCHUM:
(bpa3eosoru3MoB, MOCIOBULL U TIOTOBOPOK

13

«Kopema yxe 1aBHO He abaiin.
ITepeBon xxaprona, cienra,
JUAJIEKTU3MOB U IPOCTOPEUHSI

14

«ITompoOyiiTe BHITOBOPUTH: MUCTEP
Hypcinb, 3epkano Ennanex, npodeccop
Cuerr». [lepeBos1 UMEH COOCTBEHHBIX H
3aroJioBKOB




Ne HanmenoBanue paszzaena (TeMbl) KonmmaecTBo wacon
pazzaena Bcero JI I13 (C)
(TemBI)

15 «KoposeBckuii poiliapb HaJea Ha FOJIOBY 2 2

KacKy». BpemeHHast qucTtaHIus MEXITy
MOJAJIMHHUKOM U IIEPEBOJIOM
16 «ITyTHUKYM Ha NBUIBHBIX 3CTpagax». 2 2
JloxxHbIE OpY3bs NEPEBOAUHKA
17 [IpakTHKa XyJ1I0)KECTBEHHOIO MEPEBOAA 2 2
18 Coopuuk «IlepeBos 04HOTO pacckasay 2 2
OG6m1ast TpPyJI0EMKOCTh 36 10 26
4.3. IIpakTnyeckue 3aHATHS
No | Neo paznena Bup yuebnoro 3anatus, Tema KonnuectBo
/11 (TembI) 4acoB
1 6 Hamm BepHBIE TOMOITHUKY — CIIOBapHU 2
2 7 S3pIKOBas poOeMaTHKa ImepeBojia
3 8 [lepeBoa CTUNMCTUYECKUX CPENICTB SI3bIKA 2
4 9 [lepeBona anuTeTa U CpaBHEHUS 2
5 10 [lepeBos runepOOIIbI, TUTOTH U METAPOPHI 2
6 11 [lepeBo1 METOHUMHH ¥ CUHEKIOXH 2
7 12 «CBUHBS B MeIIIKe BMECTO KOoTay. [Ipobiema 2
IIEPEBO/Ia AHTIIUMCKUX YCTOMYUBBIX BBIPAXKEHUI:
(b pa3eos0ru3MoB, MOCIOBUI] U TOTOBOPOK

8 13 «Kopema yxe naBHo He nabanm». [lepeBos 2
YKaproHa, CJIEHIa, JUAJIEKTU3MOB U IPOCTOPEUHs]

9 14 «ITonpoOyiiTe BHITOBOPUTH: MuUCTEp Jlypcib, 2
3epkaio Ennanex, npodeccop Cuerr». [lepeBon
MMEH COOCTBEHHBIX U 3ar0JI0OBKOB

10 15 «KopoiieBckuil poiiapbs HaZEN Ha TOJIOBY KACKY». 2
Bpemennas auctanuus Mexay NOJIMHHUKOM U
IEPEBOAOM

11 16 «ITyTHMKM Ha MBUIBHBIX 3CTPAIAX). 2
JloxkHble APY3bs NEPEBOAUMKA

12 17 [IpakTrka Xy10KECTBEHHOIO IEPEBOJA 2
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No | Neo paznena Bup yuebnoro 3anatus, Tema KonnuectBo
/11 (Tembr) 4acoB
13 18 Coopuuk «IlepeBoa oqHOTO pacckaszay 2

4.4. JlabopaTopHble padOThI — HE MTPETYCMOTPEHBI

4.5. KypcoBoii npoekT (KypcoBasi padora, pacueTHO-rpadpuyeckas padbora,
pedepaTt, KOHTPOJIbHAsA paboTa) — HE MPETYCMOTPEHBI

5. OBPA30OBATEJIBHBIE TEXHOJIOI'NA

[Ipyn peanusanuu TporpaMmbl  ayJIUTOPHBIC 3aHSATHS TMPOBOIATCS B (Qopme
JEKUMOHHBIX W MPaKTHUECKUX 3aHATHM, HUCIOJB3YIOTCS Cleayomue oOpa3oBaTeiabHbIe
TEXHOJIOTUU:

—B paMKax JIEKIMOHHBIX 3aHATHUM — TPaJUIMOHHBIE TEXHOJOTUU TMepeaadn
uHGOPMAIHN U MYJTBTUMEIUHHBIC TEXHOJIOTUH MPEICTaBICHUS HHPOPMAITIH,

— B paMKax MpaKTUYECKUX 3aHSATHA — aKTUBHbIE (POPMBI MPOBEACHUS 3aHATHI
(cuTyaTUBHBIE 33/1aHMSI), TEXHOJIOTMM UHTEPAKTUBHOTO O0YUEHUS;

6. OHEHOYHBIE CPEACTBA JJIS1 KOHTPOJISA YCIIEBAEMOCTH

IIpounraiite paccka3 JHH butTi «SIHYyC», ONMYyOJIMKOBAHHBIN B
amepukaHckoi razere «New Yorker» B 1985 roay.
BuimmosinuTe 3aaHuA

I. OObsAcHuTe Ha3BaHME TeKcTa. MOXKHO JM TepeBeCTH Ha3BaHUE UHAUe,
HaIrpuMep, ¢ MOMOIbI0 mepudpasza, 9ToObl 0osiee SICHO JJIi COBPEMEHHOTO YHTATels
OTOOPa3UTh B 3ar0JIOBKE TJIaBHYIO MBICIb pacckasza?

2. HaiimuTe SI3bIKOBBIE 3JIEMEHTHI TEKCTA, IO KOTOPHIM MOXHO OMNPEIEIUTh, YTO
COOBITHA B paccKkase MPOUCXOAT HE B Hallle BpeMs, a B cepeaune 1980-x roaos.

3. Breigenure B TeKcTe BBIpAa3UTENbHBIE CPEACTBA S3bIKa (IMUTETHI, MeTadophl,
METOHHMHH, CpaBHEHUS U T.1.). OObACHUTE, KaKUM 00pa30M MOXKHO MEpPEeBECTU UX Ha
PYCCKHUM SI3BIK.

4. EcTp In B TEKCTE CJIOBAa WM CJIOBOCOYETAHUS, KOTOPbIE MOYKHO OTHECTH K
«JI0KHBIM JIPY3bSM TIEPEBOTINKA?
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5. HazoBute cnoBapu, KOTOPHIMU Bbl MOTJIM Obl BOCIOJB30BATHCSA MPU MEPEBOJIE
pacckasa.

6. Omnpenenure CTUIMCTHYECKYIO OKpPAacKy TeKcTa (mpeoliajaHue HeUTpalbHOH,
Pa3rOBOPHOMN, KHIYKHOU JIEKCHKH).

7. llpoananu3upyuTe CUHTAKCUYECKHE KOHCTPYKIMM B TekcTe. EcTp 1m
HapyLICHUs] HOPM MOCTPOEHUSI MPEI0KEeHUI? MOXKHO JIM 10 aBTOPCKOMY CHHTAKCHUCY
CyauTbh 00 ypOBHE 00pa30BaHUs T€POUHU?

8. BBINOTHUTE JAUTEpPATypHBIM MEPEBOJ TEKCTa, CTAPASICh COXPAHUTH ABTOPCKUN
CTWJIb, HACTPOCHHE, «IyX» TEKCTA.

Ann Beattie. Janus

The bowl was perfect. Perhaps it was not what you’d select if you faced a shelf of
bowls, and not the sort of thing that would inevitably attract a lot of attention at a crafts
fair, yet it had real presence. It was as predictably admired as a mutt who has no reason to
suspect he might be funny. Just such a dog, in fact, was often brought out (and in) along
with the bowl.

Andrea was a real-estate agent, and when she thought that some prospective buyers
might be dog lovers, she would drop off her dog at the same time she placed the bowl in
the house that was up for sale. She would put a dish of water in the kitchen for Mondo,
take his squeaking plastic frog out of her purse and drop it on the floor. He would pounce
delightedly, just as he did every day at home, batting around his favorite toy. The bowl
usually sat on a coffee table, though recently she had displayed it on top of a pine blanket
chest and on a lacquered table. It was once placed on a cherry table beneath a Bonnard
still life, where it held its own.

Everyone who has purchased a house or who has wanted to sell a house must be
familiar with some of the tricks used to convince a buyer that the house is quite special: a
fire in the fireplace in early evening; jonquils in a pitcher on the kitchen counter, where no
one ordinarily has space to put flowers; perhaps the slight aroma of spring, made by a
single drop of scent vaporizing from a lamp bulb.

The wonderful thing about the bowl, Andrea thought, was that it was both subtle and
noticeable — a paradox of a bowl. Its glaze was the color of cream and seemed to glow no
matter what light it was placed in. There were a few bits of color in it—tiny geometric
flashes — and some of these were tinged with flecks of silver. They were as mysterious as
cells seen under a microscope; it was difficult not to study them, because they shimmered,
flashing for a split second, and then resumed their shape. Something about the colors and
their random placement suggested motion. People who liked country furniture always
commented on the bowl, but then it turned out that people who felt comfortable with
Biedermeier loved it just as much. But the bowl was not at all ostentatious, or even so
noticeable that anyone would suspect that it had been put in place deliberately. They
might notice the height of the ceiling on first entering a room, and only when their eye
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moved down from that, or away from the refraction of sunlight on a pale wall, would they
see the bowl. Then they would go immediately to it and comment. Yet they always
faltered when they tried to say something. Perhaps it was because they were in the house
for a serious reason, not to notice some object.

Once Andrea got a call from a woman who had not put in an offer on a house she
had shown her. That bowl, she said — would it be possible to find out where the owners
had bought that beautiful bowl? Andrea pretended that she did not know what the woman
was referring to. A bowl, somewhere in the house? Oh, on a table under the window. Yes,
she would ask, of course. She let a couple of days pass, then called back to say that the
bowl had been a present and the people did not know where it had been purchased.

When the bowl was not being taken from house to house, it sat on Andrea’s coffee
table at home. She didn’t keep it carefully wrapped (although she transported it that way,
in a box); she kept it on the table, because she liked to see it. It was large enough so that it
didn’t seem fragile or particularly vulnerable if anyone sideswiped the table or Mondo
blundered into it at play. She had asked her husband to please not drop his house key in it.
It was meant to be empty.

When her husband first noticed the bowl, he had peered into it and smiled briefly. He
always urged her to buy things she liked. In recent years, both of them had acquired many
things to make up for all the lean years when they were graduate students, but now that
they had been comfortable for quite a while, the pleasure of new possessions dwindled.
Her husband had pronounced the bowl “pretty,” and he had turned away without picking
it up to examine it. He had no more interest in the bowl than she had in his new Leica.

She was sure that the bowl brought her luck. Bids were often put in on houses where
she had displayed the bowl. Sometimes the owners, who were always asked to be away or
to step outside when the house was being shown, didn’t even know that the bowl had been
in their house. Once — she could not imagine how — she left it behind, and then she was
so afraid that something might have happened to it that she rushed back to the house and
sighed with relief when the woman owner opened the door. The bowl, Andrea explained
— she had purchased a bowl and set it on the chest for safekeeping while she toured the
house with the prospective buyers, and she felt like rushing past the frowning woman and
seizing her bowl. The owner stepped aside, and it was only when Andrea ran to the chest
that the lady glanced at her a little strangely. In the few seconds before Andrea picked up
the bowl, she realized that the owner must have just seen that it had been perfectly placed,
that the sunlight struck the bluer part of it. Her pitcher had been moved to the far side of
the chest, and the bowl predominated. All the way home, Andrea wondered how she
could have left the bowl behind. It was like leaving a friend at an outing — just walking
off. Sometimes there were stories in the paper about families forgetting a child
somewhere and driving to the next city. Andrea had only gone a mile down the road
before she remembered.
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In time, she dreamed of the bowl. Twice, in a waking dream — early in the morning,
between sleep and a last nap before rising — she had a clear vision of it. It came into
sharp focus and startled her for a moment — the same bowl she looked at every day.

She had a very profitable year selling real estate. Word spread, and she had more
clients than she felt comfortable with. She had the foolish thought that if only the bowl
were an animate object she could thank it. There were times when she wanted to talk to
her husband about the bowl. He was a stockbroker, and sometimes told people that he was
fortunate to be married to a woman who had such a fine aesthetic sense and yet could also
function in the real world. They were a lot alike, really—they had agreed on that. They
were both quiet people—reflective, slow to make value judgments, but almost intractable
once they had come to a conclusion. They both liked details, but while ironies attracted
her, he was more impatient and dismissive when matters became many-sided or unclear.
They both knew this, and it was the kind of thing they could talk about when they were
alone in the car together, coming home from a party or after a weekend with friends. But
she never talked to him about the bowl. When they were at dinner, exchanging their news
of the day, or while they lay in bed at night listening to the stereo and murmuring sleepy
disconnections, she was often tempted to come right out and say that she thought that the
bowl in the living room, the cream-colored bowl, was responsible for her success. But she
didn’t say it. She couldn’t begin to explain it. Sometimes in the morning, she would look
at him and feel guilty that she had such a constant secret.

Could it be that she had some deeper connection with the bowl — a relationship of
some kind? She corrected her thinking: how could she imagine such a thing, when she
was a human being and it was a bowl? It was ridiculous. Just think of how people lived
together and loved each other.

But was that always so clear, always a relationship? She was confused by these
thoughts, but they remained in her mind. There was something within her now, something
real, that she never talked about.

The bowl was a mystery, even to her. It was frustrating, because her involvement
with the bowl contained a steady sense of unrequited good fortune; it would have been
easier to respond if some sort of demand were made in return. But that only happened in
fairy tales. The bowl was just a bowl. She did not believe that for one second. What she
believed was that it was something she loved.

In the past, she had sometimes talked to her husband about a new property she was
about to buy or sell — confiding some clever strategy she had devised to persuade owners
who seemed ready to sell. Now she stopped doing that, for all her strategies involved the
bowl. She became more deliberate with the bowl, and more possessive. She put it in
houses only when no one was there, and removed it when she left the house. Instead of
just moving a pitcher or a dish, she would remove all the other objects from a table. She
had to force herself to handle them carefully, because she didn’t really care about them.
She just wanted them out of sight.
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She wondered how the situation would end. As with a lover, there was no exact
scenario of how matters would come to a close. Anxiety became the operative force. It
would be irrelevant if the lover rushed into someone else’s arms, or wrote her a note and
departed to another city. The horror was the possibility of the disappearance. That was
what mattered

She would get up at night and look at the bowl. It never occurred to her that she
might break it. She washed and dried it without anxiety, and she moved it often, from
coffee table to mahogany corner table or wherever, without fearing an accident. It was
clear that she would not be the one who would do anything to the bowl. The bowl was
only handled by her, set safely on one surface or another; it was not very likely that
anyone would break it. A bowl was a poor conductor of electricity: it would not be hit by
lightning. Yet the idea of damage persisted. She did not think beyond that — to what her
life would be without the bowl. She only continued to fear that some accident would
happen. Why not, in a world where people set plants where they did not belong, so that
visitors touring a house would be fooled into thinking that dark corners got sunlight — a
world full of tricks?

She had first seen the bowl several years earlier, at a crafts fair she had visited half in
secret, with her lover. He had urged her to buy the bowl. She didn’t need any more things,
she told him. But she had been drawn to the bowl, and they had lingered near it. Then she
went on to the next booth, and he came up behind her, tapping the rim against her
shoulder as she ran her fingers over a wood carving. “You’re still insisting that I buy
that?” she said. “No,” he said. “I bought it for you.” He had bought her other things before
this — things she liked more, at first—the child’s ebony-and-turquoise ring that fitted her
little finger; the wooden box, long and thin, beautifully dovetailed, that she used to hold
paper clips; the soft gray sweater with a pouch pocket. It was his idea that when he could
not be there to hold her hand she could hold her own—clasp her hands inside the lone
pocket that stretched across the front. But in time she became more attached to the bowl
than to any of his other presents. She tried to talk herself out of it. She owned other things
that were more striking or valuable. It wasn’t an object whose beauty jumped out at you; a
lot of people must have passed it by before the two of them saw it that day.

Her lover had said that she was always too slow to know what she really loved. Why
continue with her life the way it was? Why be two-faced, he asked her. He had made the
first move toward her. When she would not decide in his favor, would not change her life
and come to him, he asked her what made her think she could have it both ways. And then
he made the last move and left. It was a decision meant to break her will, to shatter her
intransigent ideas about honoring previous commitments.

Time passed. Alone in the living room at night, she often looked at the bowl sitting
on the table, still and safe, unilluminated. In its way, it was perfect: the world cut in half,
deep and smoothly empty. Near the rim, even in dim light, the eye moved toward one
small flash of blue, a vanishing point on the horizon.
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7. YHEBHO-METOINYECKOE
N UTHOOPMAIIMOHHOE OBECIIEYEHHUE KYPCA

7.1. JIutepatrypa

7.1.1. OcHOBHas JTUTEpaTypa
1. I'ans H. CrnoBo xuBoe u meptBoe. — M.: ACT, 2020. — 384 c.
2. MogectoB B.C. XynoxxecTBeHHBIN mniepeBo: Mcropus, Teopus, NpakTHKa. —
M.: U3parenbctBo JlutepaTypHoro uucturyta uM. M. I'opbkoro, 2006. — 463 c.
3. Uyxosckuii K.M. Bbicokoe wuckyccTBo. I[IpuHIUIBI XyHI0KECTBEHHOIO
nepeBoaa. — CII6.: A3Oyka, 2015. — 416 c.

7.1.2. lonoJIHUTEJIbHAS JTUTEPATypa

1. AnnmpeeBa E.JI[. Basic literary translation. — OpenOypr: OpeHOyprckuii
roCyAapCTBEHHbIA yHUBEpcuTeT, 2016. — 209 c.

2. MacrepctBo nepeBoaa: Coopuuku crareil. — M.: CoBerckuil nucarens, 1959—
1990. — Bpim. 1-13.

3. Ilpommua 3.I'. Teopus mepeBoga: YdueOHOE mocoOme aIsl By30B. — 4-¢ H3]I.,
ucnp. u pom — M.: HzpmarensctBo FOpaiit, 2022.— 320c. — Pexum nocrymna:
https://urait.ru/book/teoriya-perevoda-495016.

7.1.3. DJIeKTPOHHBbIE pecypChl

- ObpasoBarenbHblil pecypc bputanckoro CoBera Uil M3Y4YeHHS aHTJIMKUCKOTO
si3pIKa — https://www.britishcouncil.ru/

- Pycckas BuptyanbHas ombnmoreka — http:// www.rvb.ru/

- DnexTpoHHO-0mbmoTeyHas cucreMa «IPRBooksy — http://www.iprbookshop.ru/

- DIeKTpOHHO-O0uGMoTeHas cuctema «FOPAMTy — https://urait.ru/

7.2. MeToan4ueckue peKOMEHIANMHU 110 U3Y4YeHHI0 Kypca

[Ipy wu3ydeHMM KaXIOM U3 TEM Kypca pPEKOMEHIYETCs, MPEekKIE BCErO,
BHMMATEJBHO MPOYUTATh U 3aIIOMHUTH MaTePHUAJIbI IIEPBBIX MATH JEKIMOHHBIX 3aHITHUH,
B KOTOPBIX M3JIOKEHBI 0a30BbIE MPOOJIEMBbl TEOPUM XYAO0KECTBEHHOrO mepeBona. s
0osee moAPOOHOr0 03HAKOMIIEHUS C TEMON PEKOMEHIYETCS] IO3HAKOMUTBCSI C OCHOBHOM
W JIONOJHUTEIIBHOW JUTEPaTypor, yKa3zaHHOW B mporpamme. OCBOEHHE MaTepUalioB
MPAKTUYECKUX 3aJJaHUI MTPOUCXOJUT MOJ PYKOBOJCTBOM IIPEIOIABATENS B Ay IMTOPHH.
JIns caMOnpOBEpKM M B KA4yeCTBE MOATOTOBKM K HTOTOBOMY KOHTPOJIIO OOJBIIOE
3HAYEHUE HMEET CaMOCTOATENIbHOE UYTEHUE AHTJIOS3BIYHOM JIMTEPATypbl M IPaKTHUKA
nepeBoja.
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7.3. Coaep:xaHue KOMILIEKTA y4e0HO-MeTOAMYEeCKUX MAaTePHAI0B
[Io maHHOMY KypcCy HNpEeAnoJiaraeTcs MUCHOJb30BAaHUE Pa3HBIX TUIIOB MaTE€pUalOB,
COTNIPOBOXKIAIONINX YyYE€OHBIN Tpollecc, BKItOUass HHGPOPMAIMOHHBIC, OOyYalolmue |
KOHTponupytomue. Jljisi pacmpeHus W yrioyOJeHUss 3HaHUW 10 BBHIOpAHHOW TeMe
NPEAIAraloTCsl CIUCKU JIMTEPATYPHl M AJIEKTPOHHBIX PECYPCOB, THUIIOBOE HMTOTOBOE
3aJlaHue.

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE KYPCA

OcHOBHBIE MaTEpHUATBHO-TEXHUYECKUE YCIOBHUS MJis TPOBEICHUS ayJAUTOPHBIX
3aHATUN (JICKIIUN Y TPAKTUUECKUX 3aHATUHN):

- ayIUTOpUH,  OOOpPYIOBaHHBICE  MYJIbTUMEAUWHBIMH  JE€MOHCTPAIMOHHBIMU
KOMIJIEKCaMU;

- KOMITBIOTEPHBIM KJIACC, OCHAIIEHHBIM KOMIBIOTEpAMH C JOCTYIIOM K CETH
untepHeT U DMOC uncturyTa.
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